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SESSION 2014

Jeudi 2 avril 2015
Epreuve facultative de langue pour les candidats auissibles

Traduction sans dictionnaire (sauf pour I'arabe), dun texte rédigé dans une des langues
suivantes : allemand, anglais, arabe, espagnol, lin, portugais ou russe.
(Durée 1h ; coefficient 1)

Avertissements :

- les feuilles de brouillon insérées dans les pgseront pas corrigées ;

- les candidats ne doivent pas joindre d’autresid@mnts a leurs copies ;

- 'usage de la calculatrice, d’'un dictionnairedmitout autre document est interdit ;

- avant de commencer, vérifiez que le sujet quisvauété remis comporte toutes les pages;
signalez aux surveillants tout de suite les an@makventuelles (page manquante, page
illisible...).

Ce document comporte 3 pages au total :
- Page de garde (1 page)
- Sommaire du sujet de I'épreuve de langue (1 page)
- Sujet (1 page)
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'SILENT WITNESSESMEETSTALES OFHORROR WITH AQUIET LOVE

"Silent Witnesses," a modest and compassionatevgmlo written and performed by
Stephanie Satie at the Odyssey Theatre, is basedesniews and conversations with child
survivors of the Holocaust.

On a darkened and mostly bare stage, Satie poraagoup of women whose peaceful
childhoods were transformed into living nightmar€ke setting is a support group, in which
the women are encouraged to share their storigsthaise who know that the unimaginable
can come to pass.

Dana, the group's therapist and a survivor hersetialls picking a daisy when the bombs
came and her world changed. Hannah remembers terg away for her own safety on a
bicycle in the middle of the night. Amelie recordsr memories but worries that they read
like fiction. Paula confesses that she routinelyakewns in terror, with a sensation of choking.

[..]

"They had never told their stories to anyone,” akyd Dana. "Neither had I. No one wanted
to hear. Even the camp survivors thought, 'Theyevikads; they were hidden; nothing really
happened to them.™

But their lives have been warped by what they sashvahat they've been forced to surnise
As Hannah, who'd rather not dredge up the horeys,s'We're all a little broken. We grow
around the break."

Satie, differentiating her characters by their @asi European accents and slightly
exaggerated demeanfrsloesn't bring these women to life much beyondr tbieildhood
tales. But the respectful way she communicates whay lived through is perfectly
measured. Sentimental flourishes are banished itaARhanzadian's simple and direct
staging. These witnesses are witnessed with cuiet |

As their stories are drawn out, one can't helpkihop of youngsters today in Syria, Nigeria
and the other global trouble spots, where hatredhawoc are holding sway. What unenviable
fund of memories are they acquiring as you reasl?thivho will listen when it is their turn to
speak?

C. MCNULTY, Los Angeles Timdsnuary 21st 2015

! surmise=guess

2 demeanor=attitude, behaviour



