
Page 1 sur 3 

Ministère de la culture 
 

Concours réservé de conservateur du patrimoine (loi Sauvadet), spécialités              
« archéologie », « archives », « monuments historiques et inventaire », et 

« musées », session 2018 
 

 
Épreuve orale d’admission de langue étrangère : épreuve d’anglais 

 
 

18-DEC4-07092 
 
 
Cette épreuve orale d’admission consiste en une conversation dans une langue vivante étrangère à partir d’un 
texte. La langue vivante étrangère faisant l’objet de cette épreuve est choisie par le candidat lors de 
l’inscription parmi les langues suivantes : allemand, anglais, arabe, chinois, espagnol, italien, japonais, russe, 
portugais, polonais. 
Préparation de l’épreuve : 30 minutes ; durée de l’épreuve : 30 minutes ; coefficient 1.  
 
 
 
 
 
 

À LIRE ATTENTIVEMENT AVANT DE TRAITER LE SUJET 
 
- Vérifier que le sujet comporte l’ensemble des pages et signaler toute anomalie. 
- L’usage d’un dictionnaire ou de tout autre document est interdit. 

 
 
 

Ce document comporte 3 pages au total : 
- Page de garde (1 page) 
- Sujet (2 pages) 
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SUJET N°1 :  
 
 

Le candidat doit dégager l’intérêt du texte et mettre en perspective ses enjeux avant 
de poursuivre par une conversation avec les examinateurs spécialisés, à partir du texte. 
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Could art forgeries be even better than the real thing? 
 

Art forgers not only turn themselves in, they have lucrative careers even after conviction. Just 
ask Michelangelo.  
 

The monetary incentive for art forgery is obvious. Most of the market value of an art object is tied 
to the story we can tell about it. Which is why a known fake, with its own compelling story about 
how it was created and how it fooled the experts, can also acquire value. Charney, the founder of 
the Association for Research into Crimes Against Art, notes how a teenaged Michelangelo got his 
start in the 15th century faking antiquities for Renaissance collectors, statues that started off as 
valuable because they were thought ancient, became worthless when revealed as forgeries, and 
became valuable again when the owners realized they were by Michelangelo. 
 
Small wonder that large-scale and often lucrative fakery is common. Geert Jan Jansen, who forged 
works by his Dutch compatriots in the 1970s and ’80s, made a fortune that investigators had trouble 
estimating—because his embarrassed victims were reluctant to come forward—but which was large 
enough to keep him in a spectacular castle adorned with genuine masterpieces.  
 
New York art dealer Ely Sakhai took to buying paintings valued in the six figures, and thus not 
headline-making works, and having them copied by a workshop of Chinese immigrant artists he 
maintained in the garret1 of his gallery. Sakhai then sold the copies in Asia and the originals in the 
West, hoping the twain2 should never meet. They did, though, in 2000, when the new owners both 
consigned their Vase de Fleurs by Gauguin for sale at the same time - the real one to Sotheby’s and 
the fake to Christie’s. The auction houses had a chat with each other, and Sakhai, whose estimated 
profits amounted to $3.5 million, went to jail. 
 
But mercenary motives do not top the list for most forgers, says Charney. “Many want recognition. 
They have real skills and tried hard to make their own successes, before turning to fakes and the 
multiple benefits they derived—proving to themselves they were as good as past masters and 
showing up the critics who had ignored their own works.” […]  
 
Take Lothar Malskat, hired to repair bomb-damaged medieval frescoes in Lubeck, Germany, in 
1948. He painted a whole new set while he was at it, frescoes he successfully passed off as part of a 
discovery made during his repair work. To eventually prove his responsibility, Malskat embedded3 
what would later be called time bombs, anachronisms that would prove an art object couldn’t date 
to its purported time. In his case that meant portraits of a turkey (unknown in medieval Europe) and 
actress Marlene Dietrich (1901 to 1992). But such was the investment of experts and the client—the 
West German government printed four million celebratory stamps—that Malskat was ignored when 
he confessed. Incensed, he sued himself in court and eventually received a 20-month sentence. 
 
The forger emerged from prison and began a new, comfortable living selling “original Malskat 
forgeries.” After all, it’s the story that sells the art. 
 

Brian Bethune, Macleans, May 25, 2015 

 
1Garret: top-floor room, usually small and dismal 
2Twain: archaic term for 'two' 
3Embed: incorporate, include 


